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The Mystery of Edwin Drood is a hilarious, interactive whodunit mystery musical that allows the audi-
ence to enter the action and become the ultimate detectives. The show is based on Charles Dickens’ 
unfinished novel of the same name. In small town of Cloisterham, England, the young and charming 
Edwin Drood has been mysteriously murdered. But by whom? His leering romantic rival, John Jas-
per? The infamous purveyor of opium and vice, Princess Puffer? The mysterious Landless twins, newly 
arrived from Ceylon? Or someone else even more dastardly and villainous? Dickens passed away 
before he was able to reveal the culprit. Rupert Holmes’ award-winning musical solves this predica-
ment by asking the audience to choose which character is the killer by putting it to a vote. Staged in 
metatheatrical manner by the Music Hall Royale, a traveling Victorian theatre troupe full of just as many 
colorful characters as the roles they play, this charming and inventive musical is sure to intrigue and 
entertain any musical or mystery lover.

Unassumingly nestled within Beenleigh showgrounds, Phoenix Ensemble has been producing 
award-winning theatre for over 25 years. From intimate small-cast shows to more elaborate Broad-
way-style show stoppers ‘The Tin Shed’ has been a heart of the community for a quarter of a century 
and has no plans to stop any time soon!

Phoenix Ensemble presents a unique theatre experience in the Pavilion Theatre or what has affection-
ately become known as “The Tin Shed”. This intimate theatre accommodates 99 people in comfortable 
raked seating giving every patron an up close and personal experience. Our shows both rehearse and 
perform at this theatre, which is located within the Beenleigh Showgrounds, James Street, Beenleigh, 
approximately 25 minutes south of Brisbane CBD and 25 minutes north of the Gold Coast.

Phoenix Ensemble’s aim is to produce an eclectic mix of shows from family favourites to shows that 
push the envelope of musical theatre. They have won countless awards and are regularly nominated 
in the Gold Coast Arts Palm Awards.

Upon accepting a role with Phoenix Ensemble you will be required to become a financial member on 
the first rehearsal ($24, payable only by Credit/Debit Card). At this same time a $25 Cash Deposit is re-
quired for rehearsal materials which will be provided (this is returned during Bump Out). Membership 
ensures all participants are covered by our Voluntary Workers Personal Accident Insurance. You will 
receive more information upon acceptance. You will be asked to provide very little else during your 
time with us as we prefer to let you enjoy your experience!

About The Musical

About Phoenix Ensemble
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BENJAMIN 
TUBB-HEARNE

Musical Director 

Benjamin Tubb-Hearne is originally from London, 
UK and studied Tenor Horn and Composition at 
the Royal Northern College of Music. Aged 22, 
Benjamin moved to New York City, where his 

Musical Direction journey began at the French 
Woods Summer Camp. Here he musically directed 
and conducted over 20 shows, including Annie, A 
Funny Thing Happened on the Way to the Forum, 

Curtains and Sweet Charity. It was also here that 
Benjamin found with his writing partner Ryan 

Jacobs, where they created 1 hour musical versions 
of popular movies for children including Toy Story, 
Enchanted and a Bugs Life, as well as creating their 

own superhero musical Powers.

In 2014, Benjamin & Ryan’s original full-length 
musical ‘Twisted’, a story which follows Little 

Blue Riding Hood’s search to fi nd her real family 
premièred at the Playhouse Theatre at French 

Woods to much acclaim, and it is currently prepar-
ing for a second workshop.

Although Ben is relatively new to Brisbane he has 
burst onto the scene Musical Directing ‘The King 
and I’, ‘Chicago’ & ‘The Boy from Oz’ (Savoyards), 

‘Dirty Rotten Scoundrels’, ‘La Cage Aux Follies’, ‘Big 
Fish’, ‘Young Frankenstein’, ‘Beauty and the Beast’ 

and ‘Little Miss Sunshine’ (Phoenix Ensemble).

Most recently Benjamin directed Phoenix Ensem-
ble’s acclaimed ‘Be More Chill’ and is working on 
the World Amateur Premiere of ‘Charlie and the 

Chocolate Factory’.

SHANE
WEBB
Director 

As a director Shane has recently helmed 
Phoenix’s 2020 production of ‘Kinky Boots’. 

He has also directed ‘Writer’s Block’ for MTG, 
‘Young Frankenstein’ for Phoenix Ensemble, 
‘Romeo and Juliet’, and Cinderella’ for Risk 

Theatre to name a few. 

When not directing, Shane has appeared 
in many stage productions including; Billy 
Bigelow, ‘Carousel’ (Queensland Musical 

Theatre); Professor Harold Hill, ‘The Music 
Man’ (Queensland Musical Theatre); The 

Cowardly Lion, ‘The Wizard of Oz’ (Queens-
land Musical Theatre); Roo Webber, ‘Summer 
of the Seventeenth Doll’ (Mates Theatre Gen-
esis); and Professor Callahan, ‘Legally Blonde’ 

(Savoyards Musical Theatre Brisbane).
Behind the scenes Shane proudly serves as 
Artistic Director at Phoenix. He is also a pas-
sionate advocate for the Arts Sector, serving 
three years as QLD Coordinator for Theatre 

People, and is Co Founder and Editor of The 
Fourth Wall. 

STORM
FRASER
Chor eographer

Backed by a lifetime of exceptional commit-
ment to the performing arts, Storm Fraser is 
overjoyed to choreograph Phoenix Ensem-

ble’s ‘The Mystery of Edwin Drood’. With 
seventeen years of non-stop dance training, 

Storm leans into her namesake as a force 
of nature. Before COVID, she was slated to 

choreograph QMT’s ‘The Producers’, as well 
as star as Carmen Diaz in MBTC’s produc-
tion of ‘Fame’, but the universe had other 

plans. Storm’s favourite role to date was her 
award-nominated portrayal of Rumpleteazer 

in ‘CATS’ (2019) where she did not let her 
badly fractured ankle stop her from fl ipping, 
leaping and cartwheeling about the stage. 

As a criminology student, Storm is combining 
her two passions to bring ‘The Mystery of 

Edwin Drood’ to life.

About the Creative Team
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CHAIRMAN WILLIAM 
CARTWRIGHT

Mayor Thomas Sapsea
Range: BARITONE / ALTO

The leader of the music hall troupe. The Chairperson carries 
the majority of the dialogue and must be quick with a joke 

and able to improvise. S/he is in charge of keeping the 
pace of the show moving. As Mayor Sapsea the Chairperson 

adopts an over drawn caricature - and is often distracted 
from the part. This part can be played by either a man or a 

woman, and can be any age over 40ish. 

CLIVE PAGET
John Jasper

Range: BARI-TENOR (A2 – A4).

The Royale’s male lead, a devilishly attractive cad, and he 
knows it. In Drood, he is the antagonist. Choirmaster of 

Cloisterham Cathedral, and uncle of Edwin Drood. In love 
with Rosa Bud. Madness lurks beneath his smooth exterior. 

30-40ish. 

DEIRDRE PEREGRINE
Rosa Bud

Range: SOPRANO (A3 - B5)

The not-so-innocent ingenue of the Music Hall Royale, Deir-
dre portrays the love interest of Drood, the young, beautiful 

and apparently fragile Rosa Bud. 20-30ish. 

ALICE NUTTING
Edwin Drood

Dick Datchery
Range: MEZZO (B3 – E5, belt if possible).

Prima donna and London’s leading male impersonator, 
charming but, as you might expect, with determination and 

a lot of ego. Must command the stage. As Edwin Drood, 
she is an attractive, rich, and popular young man who has 

everything. 25-35ish. 

ANGELA PRYSOCK
Princess Puffer

Range: ALTO (F3 - D5)

Angela has been a favorite of London audiences forever, a 
staple of the stage. Bawdy and lascivious. As the mysterious 

Princess Puffer, Madam, opium dealer and general purveyor 
of vice of all kinds, she is glamorous in her ruin. Quick witted 

and excellent rapport with audience. Playing age 40+

JANET CONOVER
Helena Landless

Range: MEZZA (G3 - D5 [optional E5])

Janet is a long-standing member of the acting troupe, asked 
to play the mysterious Helena Landless who hails from a 

mysterious foreign colony not unlike India. Firm and stoic. 
Very strong willed. Playing age 25+

We are an amateur company. No roles are paid.
All performers must be 16+ years old by time of performances with
the exception of ‘The Deputy’, which is a minimum of 14. 
This is not a youth production.

The Roles

General Note: All cast play two roles at minimum. Both the “troupe” performer (mentioned first) and their 
character in ‘The Mystery of Edwin Drood’ (mentioned second). There must be a clear distinction shown 
between these two characters, as they each drop in and out of character mid scene.
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ENSEMBLE
We are looking for;

    A small but enthusiastic ensemble to portray a mix of 
featured characters. 

    An ensemble who are comfortable interacting with 
the audience, improvising, joking, cataloguing votes, 

and encouraging interaction from a variety of audience 
members. 

    A small core of specialist dancers to feature in songs 
such as ‘Jasper’s Vision’, a stunning ballet performed in 

an opium den. 

VICTOR GRINSTEAD
Neville Landless

Range: BARI-TENOR (C3 - G4), strong ensemble singer

Victor is enjoying his premier performance with the Music 
Hall Royale. His character, Neville, is Helena’s twin brother, 
hails from a mysterious foreign colony not unlike India. Very 

passionate and often angry. Playing age 25+

CEDERIC MONCRIEFFE
Reverend Crisparke

Range: BARITONE (C3 – G4), strong ensemble singer

This troupe member is a bit of an open book who plays an 
archetypal vicar, who is also a bit of a lurker, and was in love 

with Rosa’s mother. Significantly older than Rosa. Playing 
age 40+

PHILLIP BAX
Bazzard

Range: BARITONE (A2 – Eb4)
Devotee of the theatre, the everlasting understudy, who 

finally gets his moment. May have quite a major part if the 
evening turns out that way. Any age.

NICK CRICKER, SR
Durdles

Range: BARITONE (B2 - F4)

“Clown Prince of the Royale” who makes the most of every 
line and plays the drunkard sexton in Drood. The father of 

Nick Cricker Jr. Playing age 40+

NICK CRICKER, JR
Deputy

Range: BARITONE, strong ensemble singer

Boy, any age younger than Cricker, Sr. As the Deputy, lowest 
in the pecking order, and very funny. Playing age 16+
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 w By appointment only; individual 15 minute private sessions. 
 w Prepare two contrasting legitimate musical theatre songs in the style of the show. 
 w Do not sing a song from the show.
 w No piano accompaniment will be provided. Please bring a backing track on USB or on an AUX cord compatible 

device. If you have new iPhone do not forget the Lightning to Audio Jack dongle.
 w You may be required to read during your individual private audition. Sides are provided in this document.
 w We are finalizing a movement video which will be posted when as soon as we’re able. On the off-chance, this is not 

completed, you will be taught a dance routine within the audition slot.
 w Please bring a Colour headshot (minimum size 10cm X 15 cm). Non-returnable.
 w Bring your audition form, completed in full and listing ALL clashes with the ‘Mystery of Edwin Drood’ Calendar 

(supplied in this document).
 w Bring/wear appropriate dance shoes (jazz/chorus or similar if you have them) and wear clothes you can move in. Do 

not wear thongs.
 w We will expect you to be warmed up both vocally and physically.

 w Group call - registration required.
 w You will learn a short dance routine and present it as a group. Bring/wear appropriate dance shoes (jazz/chorus or 

similar if you have them) and wear clothes you can move in. Please do not wear thongs.
 w You will learn a musical excerpt and present it in small groups. No preparation is required for this.
 w If you are interested in a small speaking role, there will be an opportunity during this time to read.
 w Please bring a Colour headshot (minimum size 10cm X 15 cm). Non-returnable.
 w Bring your audition form, completed in full and listing ALL clashes with the ‘Mystery of Edwin Drood’ Calendar 

(supplied in this document).
 w We will expect you to be warmed up both vocally and physically.

 w If you are offered a callback, you will be required to learn a musical excerpt from the show. 
 w All offers of callbacks will be advised by telephone at the end of the audition period and any 

additional material will be available for download online.
 w All auditionees will be notified via email or phone of their offer or otherwise at the completion of 

the audition process.

CALL BACKS (IF REQUIRED) WILL BE ON 
SUNDAY JANUARY 24 FROM 7.30PM. 

Ensemble Auditions
Friday January 22nd, 7.30pm

Callbacks & Offers

Principal Auditions
Friday January 22nd from 8.30pm &
Saturday January 23rd, from 9am
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1. CHECK THE CALENDAR
Please check the ‘MYSTERY OF EDWIN DROOD’ Calendar for confl icts. Only limited absences in rehearsals will be accommodat-
ed as our rehearsal process is short and our cast is relatively small. These must be recorded on your audition form to allow us to 
prepare rehearsal schedules productively. Please discuss any concerns with us when you book your audition.

2. BOOK YOUR AUDITION
We’re running a ‘book your own audition’ system for this show, so you are able to book your own time slot for this show. Please 
visit www.phoenixensemble.com.au and click the AUDITION tab at the top. This will take you to the interface to book your own 
slow. 

If you have any issues please email: auditions@phoenixensemble.com.au and we will gladly help you through the process.
DO NOT EMAIL admin@phoenixensemble.com.au, please ensure you email our auditions@ email address for the quickest 
response.

3. CHECK IMPORTANT DATES, TIMES & VENUES
Private Auditions

Friday, 22nd Jan from 8.30pm
Saturday, 23rd Jan, from 9am
Venue TBC
Beenleigh Surrounds

Callbacks
Sunday, 24th January
7.30pm onwards
The Tin Shed
Beenleigh Showgrounds

Stage 1

REHEARSALS, commencing Sunday 7th February, 2021
Mondays & Wednesdays 7 - 10pm, Sundays 1pm - 6pm
All rehearsals will be conducted within ‘The Tin Shed’ - the same space as our performances.
It is expected you attend at all required rehearals unless given adequate prior notice.

Stage 2

BUMP OUT
SUNDAY MAY 30 // 9amStage 4

PERFORMANCES

MAY
FRIDAY 7 // 7.30PM
SATURDAY 8 // 7.30PM
FRIDAY 14 // 7.30PM
SATURDAY 15 // 7.30PM
FRIDAY 21 // 7.30PM
SATURDAY 22 // (EXTRA SHOW 2.00PM IF REQUIRED ) AND 7.30PM
FRIDAY 28 // 7.30PM
SATURDAY 29 //  2.00PM AND 7.30PM

Stage 3

Ensemble Call
Friday, 22nd January
7.30pm - 8.30pm
The Tin Shed
Beenleigh Showgrounds

OR THEN

What to do now...



‘THE MYSTERY OF EDWIN DROOD’ Audition Form

Please complete this form IN FULL and present it, to the Audition co-ordinator when you arrive at the ‘Tin Shed’. Please 
staple your performance history and colour 10x15cm headshot to this form. If under 18 years old, form must be signed by 
guardian.

Personal Information (this will not be passed to any third parties - it is for our use only)

Name:

Address:         Postcode:

Mobile:     Email Address: 

I acknowledge that, if I am cast in this show, I will be photographed and fi lmed as part of the promotional aspects of the 
production. I give consent for my image & voice to be used in all Phoenix Ensemble media and release all copyright to 
Phoenix Ensemble. 

Signature:      Date:

Your vocal range:                     DOB:               Height:

Your dance styles:

AUDITIONING FOR (please tick) for

Address:         Postcode:Address:         Postcode:

Mobile:     Email Address: Mobile:     Email Address: 

Signature:      Date:Signature:      Date:

Your vocal range:                     DOB:               Height:Your vocal range:                     DOB:               Height:Your vocal range:                     DOB:               Height:Your vocal range:                     DOB:               Height:

I am willing to be cast in another role.

I am willing to be cast in the ensemble.

If you do not receive an offer would you like to be includ-

ed behind the scenes, e.g. props, crew, etc?

Phoenix Ensemble understands that unexpected commitments may arise during the production and will make every effort 
to accommodate them but the company expects a high level of commitment from all cast members.
Please list all dates you are unavailable:

Phoenix Ensemble Use Only

Casting Offer:

Final Casting Communicated via:   phone    email

Notes:

Edwin Drood

The Chairman

John Jasper

Rosa Bud Bazzard

Helena Landless Deputy

Neville Landless Ensemble

Rev. Crisparkle

YES NO

YES NO

YES NO

Princess Puffer Durdles



Name:                          Mobile #:

PERFORMANCE HISTORY (beginning with most recent please)

RELEVANT TRAINING
VOICE / MUSIC (LIST ANY MUSICAL INSTRUMENTS YOU PLAY IF YOU CAN!)

DANCE (LIST STYLES AND ABILITY, I.E. BEGINNER / INT. / ADVANCED)

OTHER SKILLS YOU MAY HAVE - JUGGLING, MIME, ACCENTS, ETC.

Name:                          Mobile #:Name:                          Mobile #:

Production Role Theatre Company / Year

PERFORMANCE HISTORY
Please list your most most recent performances. 

Alternatively please attach your most up-to-date performance CV.



APPENDIX

SIDE - TO BE PERFORMED BY ALL AUDITIONEES

Note: The below is a sample script given to each Troupe member as a basis for their pre show inter-
action with the audience. For audience purposes this does not have to be performed verbatim or in 
its entirety. The aim is for you to elicit reactions from a “resistant” panel of auditioners. We encourage 
improvisation, physical comedy, slapstick, and any other skills you can bring to the table. You should 
practice as both your character (i.e. Puffer) and the actor playing this character (i.e. Prysock).

Good evening … Hello, how are you? Delightful to see you. Good evening, sir. Madam. Welcome to 
the Music Hall Royale. Excuse me, madam, didn’t I see you backstage, flirting with one of the actors? 
Oh, no, I do beg your pardon, it’s obviously a case of mistaken identity - you were flirting with one of 
the stage hands! Ah, I laugh to think of it, and apparently I laugh alone. 

And where are you from, sir? (inset locale)? That’s in the colonies, isn’t it? Yes, as I recall, it’s one of those 
cities that everyone makes fun of, isn’t it? Shameful. I’m sure it’s a delightful city. Don’t you mind, sir. 
Every country on earth has a city that people make jokes about. For example, here in London, we make 
jokes about (Ipswich).

No offense, I hope, sir, and it’s truly an honour to have you with us. 

Dear ladies, kind sirs, I should explain that my name is (insert) and as a member of the Music Hall Roy-
ale, it shall be my privilege to portray oryou this evening the role of (insert) in our musicale production 
of “The Mystery of Edwin Droooooooood”. I can see you’re all thrilled with this bit of information. Just 
so I know you’re listening, could I hear you say the world ‘Drooooooood’ for me? All together now, 
‘Drooooooood’. Oh dear. Oh dear. You’re not sitting in the chapel, this is the Music Hall. Now if we all 
say ‘Drooooood loudly, everyone else will think we know something they don’t know. So, please, let 
me hear ‘Drooood’. Rhymes with ‘rude’, ‘lewd’, and ‘nude’. I beg your pardon madam. All right then: 
‘Droooooood’! Wonderful. 

Now as you may know, tonight we will be asking you to vote upon several key questions regarding our 
mystery - and your votes will determine the ending of our story. Please remember: there is no right or 
wrong solution - just the conclusion you shall select for us tonight. We the actors have not the slightest 
hint as to whom you will select as your Murderer. Although, I would appreciate any votes you give me, 
because my mother is in the audience tonight. You wouldn’t deny a mother the joy of seeing her only 
son found guilty of murder, would you? Now you’ll be casting your votes with a member of the com-
pany who will be standing just about here. Right? Vote towards the person who will be standing in the 
aisle - or your vote won’t be counted!

Oh yes, and please do applaud loudly for me when I make my entrance later in the show and I’ll try to 
wave back to you from the stage. All right? Right. Have a murderously good evening and would you 
please direct your attention now to the stage, and to our Chairman, Mr William Cartwright! (me - if you 
are playing the Chairman.)


